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A 
ll who attend St Stephen’s know 

just how fortunate we are to be in-

spired each Sunday by the sounds 

of beautiful sacred music. In addi-

tion each Friday, members and visitors alike 

can be refreshed by listening to different types 

of music within our worship space, including 

classical and jazz as well as saxophone  

ensembles. The music is played by profes-

sionally qualified musicians and is of a very 

high quality. Music is  also a feature of most 

Tuesday services, and once a month on a 

Wednesday evening, there is now Gospel and 

Jazz music on offer at our church. However, at 

St Stephen’s what is undoubtedly a drawcard 

on Sundays is the inspiring organ music plus 

the wonderful singing of the choir. 

The theme which has been chosen for this 

2018 Spring issue of Vision is the role of music 

in worship, and the power of music to speak to 

us of “heavenly things”. Those who make 

beautiful music amongst us, as well as mem-

bers of our Sunday and Tuesday congrega-

tions, were asked to reflect on 2 Chronicles 5, 

verses 13 to 14: It was the duty of the trumpet-

ers and singers to make themselves heard in 

unison in praise and thanksgiving to the 

Lord,...the house of the Lord was filled with a 

cloud, so that the priests could not stand to 

minister because of the cloud; for the glory of 

the Lord filled the house of God.  

The writers featured in this edition include 

“professionals” such as Mark Quarmby, our 

Director of Music and Resident Organist, and 

Huw Belling, our Choral Director, as well as three members of 

our St Stephen’s Choir; they have shared with us their insights 

into the power of music to lift us to another sphere and to in-

spire us in our journey of faith. In addition, other members of 

St Stephen’s who have a particular love of music have given 

us their thoughts on the way music enriches their experience 

of worship and inspires them during church services.  

The most significant event in our church life since our last  

issue went to publication is in all probability HymnFest, which 

took place on the 9th September. This was another very suc-

cessful musical happening on the theme of “Music at Royal 

Weddings”, during which most of the music at Prince Harry’s 

wedding was featured. Mark Quarmby has given us a full  

account of this event in this issue, and readers will no doubt be 

interested also in the accompanying photos. 

The Rev Ken Day has taken time out from his busy life at St 

Stephen’s to write us his usual Message. Ken has been the 

“mover and shaker” behind the relatively new Gospel and Jazz 

event, held on the second Wednesday of each month; at the 

last G and J Night, there was a barbecue held to raise funds 

for our farmers, and $1000 was donated to the Frontier Ser-

vices drought relief. Our Student Minister, Andrew Jago, has 

written a most interesting article for us on the significance of 

our Wednesday nights once a month, enjoying Gospel and 

Jazz at our church – and how jazz music at St Stephen’s is 

attracting a wide circle of people from diverse backgrounds. 

In this Spring issue, we present a profile of Bill Roberts, a long 

time faithful member of St  Stephen’s who has held a number 

of positions of responsibility in the past, and who continues to 

fulfil a number of important roles today in our church. The sec-

ond profile centres on a member of our Tuesday congregation, 

Jennet Cunnington, who plays the piano there. We also pre-

sent news of our Organ Scholar, Nico Tjoelker, who recounts 

some of his recent experiences whilst travelling and studying 

in Europe, accompanied by photos he has sent us. Many 

thanks come from Narromine UC for our support of their local 

community and its children. 

Over recent weeks, we have sadly had to say farewell to two 

valued members of our St Stephen’s congregation. Bruce Huff

-Johnston was a long time member of our church and sang for 

many years in the choir. Graeme Bird began attending St  

Stephen’s regularly with his wife Barbara after they moved in 

to the heart of the city to live. We thank God for their faithful-

ness and their fruitful lives, and extend to their loved ones and 

friends our sincerest sympathy. 

Janice Dawson  
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I 
n my teen years, I was drawn to 

the hymns that started with the 

word “And”.  Was it because we were taught not to start a 

sentence with “And”, and here in church we were being 

rebellious? Perhaps “and” was the conjunction between the 

singers and our response to what God had just said to us (And 

now the wants are told) or it was our responding question (And 

didst thou love the race that loved not thee?). “And” took me to 

the Lord’s table (And now, O Father, mindful of the love…) or 

maybe after what seemed an endless sermon  And are we yet 

alive, and see each other’s face? Glory and thanks to Jesus 

give for his almighty grace! 

Due to the Regulative Principle of John Calvin and John 

Knox (namely, only things mandated by Scripture could be 

included in worship), Presbyterians did not have an instru-

ment to accompany the singing and only psalms were 

sung. Choirs were forbidden, as the worship was to be 

communal, upholding “the priesthood of all believers”. Over 

time as a mark of its constant reforming, sung paraphrases 

of scripture were introduced, instruments added, and the 

hymns of the Congregationalist Isaac Watts and of Charles 

Wesley were included.  

John Wesley first realised the power of singing to strength-

en faith when travelling across the Atlantic to Georgia in 

1736. There was a terrible storm at sea, but a group of  

German Moravian Christians inspired Wesley with their 

confidence in God. Wesley wrote in his journal, A terrible 

screaming began among the English. The Germans calmly 

sang on. 

Wesley realised his own faith was much weaker. Wesley 

continued, Of their humility they had given a continual proof 

by performing those servile offices for the other passengers, 

which none of the English would undertake; for which they de-

sired and would receive no pay, saying, ‘it was good for their 

proud hearts’, and ‘their loving Saviour had done more for 

them’. Two years later, back in London, both John and Charles 

experienced a filling of the Holy Spirit in which they felt that 

deep assurance that they personally had received salvation 

from Christ. And can it be that I should gain an interest in the 

Saviour’s blood?, Wesley’s famous hymn commences. In fact 

to express his faith, Charles wrote about 6000 hymns, and we 

sing many of them still today.  

The ecumenical movement, including church union, has 

opened us to experiencing songs and music from across the 

worldwide church. St Stephen’s Uniting is blessed with its  

choral and music heritage, and our present committed music 

ministry team. I have researched the music history of this con-

gregation and I’m impressed with its variety of 

styles and adventures. The accompanying 

photograph is an example, with the 1980s 

Sydney cast of “Godspell” performing in the 

Sunday morning service, and the Rev Graham 

Hardy watching from the pulpit. In 2018 we 

continue to expand with jazz,  operas, contem-

porary performance, massed choirs and more 

to come. 

Most Ministers of the Word will be able to tell 

of the inordinate amount of time spent on the 

church music wars. Some years ago, I was a 

couple of months into a new congregation and 

one lady passed me a folder containing photo-

copies of late twentieth century church music. 

“These are the songs Jesus likes us to sing,” 

she said as she placed it in my hands. I had 

reintroduced hymns to the song list of that par-

ticular congregation, and this elderly lady did 

not want to go to back to those hymns again. 

Others in the congregation, though, had men-

tioned that they missed singing hymns on  

occasions. I thanked her, ensured some of the 

songs were sung at times, and included 

hymns.  There is no correct church music. Two 
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R 
alph Waldo Emerson, a USA poet and 

essayist, wrote God enters through a 

private door into every individual and 

music, beautiful music, is most certainly 

the hidden door for me. I am not alone, I remember 

singing in the SSMS HymnFest last year and looking 

out at the enjoyment and participation of the congre-

gation. It was quite a vision, I could see into so 

many others’ “doors”. 

There is so much beautiful music written, but surely 

sacred music has the ability to soar to the highest 

pinnacle of the spiritual. Not necessarily in a direct 

sense such as Handel’s Messiah, but more indirect-

ly: as from Mahler’s Symphony # 2, The Resurrec-

tion. Listen to the most beautiful contralto solo in the 

4th movement; its beauty is breathtaking. What is it 

that makes music so special? What emanates from 

the phrases, the harmonies, the voices and instru-

ments that almost always forces the mind to higher 

planes? From a simple hymn to a complex arrange-

ment, from a professional choir to a children’s group 

singing Christmas carols, the message is conveyed. 

I can’t remember a time when music didn’t play a 

major part in my life (London in the swinging 60’s 

was a special sort of music of the time !!). At home, 

at school and at church I was surrounded by, and 

participated in, the making of music. 

This brings us to Tuesday lunch time at St  

Stephen’s. Sydney is a busy city and the lunch time 

tunes in our hymn book, Shout to the Lord (Zschech) 

and All for Jesus (Stainer), can send people in oppo-

site directions groaning about one hymn while compli-

menting the other.  

Music preference is a cultural preference. Let us not 

fool ourselves that what we want is what God would 

prefer or is the “appropriate music for church”.  From 

the early times of Abraham and Hagar to Hillsong to-

day, music preferences are cultural, varied, and the 

work of the people. Also to claim that my personal 

preferred hymnody and church music are of superior 

theological or biblical basis over another and is what 

should be in a church service is uninformed, and says 

more about the state of the fruit of the Spirit in me 

than the music I do not like.  

In St Stephen’s liturgy our songs are chosen accord-

ing to the Biblical text and theme for the day, and in-

clude requests from across the congregation as well 

as the preacher. We include a variety of traditions, 

genres, cultures and ages. On Sunday mornings we 

have been reading through Ephesians where it says 

be filled with the Spirit, as you sing psalms and hymns 

and spiritual songs among yourselves, singing and 

making melody to the Lord in your hearts, giving 

thanks to God the Father at all times and for every-

thing in the name of our Lord Jesus Christ. Ephesians 

5:18b-20); and in 1 Corinthians 14:26 When you 

come together, each one has a hymn, a lesson, a rev-

elation, a tongue, or an interpretation. Let all things be 

done for building up. 

And (there’s that “and” again), may the glory of the 

Lord fill the Lord’s house, and we bow down, and wor-

ship and give thanks to the Lord, saying, ‘For God is 

good, for God’s steadfast love endures for ever’. 

Rev Ken Day 
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service at St Stephen’s is a wonderful sanctuary away from the hustle and bustle. The Tuesday group that gath-

ers isn’t large but there is a bond that connects both regulars and visitors. Some fit the service into their lunch 

break and some are able to stay to share refreshments at the end of service. For me, Tuesday lunch time be-

came a little haven in a busy week, a time to slow down and give space for some meditation and reflection. Con-

sequently, I became a bit of a regular at SSMS, the peaceful atmosphere being just right for a mid-week spiritual 

booster. But I did miss not having music in the service; for me, a thread that connects prayer and text and ser-

mon. So I put up my hand and offered to contribute by playing the piano before the service. 

Selecting the music to play is a combined effort in most instances. As you are aware, Alan (and Ken in his ab-

sence) leads the services, the lesson being read by one of the congregation and the text then interpreted for us. 

The mini musical program is built around this Lectionary of the week, its texts and psalms.  

Hymns are chosen to complement the content of the service and Alan kindly leaves it to me to make a selection. 

This is quite a privilege.  At the piano, I deputized for the organist at Moss Vale UC for many years and without 

being disloyal, we did tend to sing mostly the old and trusted hymns and tunes, however hard the Minister worked 

at introducing a new one now and again.  

On Tuesdays the small congregation is reticent to stand up and sing (which would be nice) but on the up-side, 

this allows me to select some hymns that are well less known. There are some beautiful tunes hidden away in 

TIS !! (especially the more recently written) and their accompanying words are more than inspiring. Composer 

Robin Mann is one of my favourites. 

I also like to include a quiet piece of either sacred or secular music. A gentle piece of Bach fits in well and I also 

use a music book “Sunday Morning Companion” – arrangements of favourite hymn tunes by Victor Labenske. 

By adding a little music to Tuesdays, I hope that it further enriches the focus of the service of prayer, text and ser-

mon for everyone. Thank you to Alan and Ken and the Tuesday group for welcoming me into “Tuesdays at St 

Stephen’s”. 

Praise the Lord 

Praise him with trumpet sound; praise him with lute and harp 

Praise him with tambourine and dance; praise him with strings and pipe 

Praise him with sounding cymbals; praise him with loud clashing symbols. 

 

Jennet Cunnington 
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B 
ruce was a dear friend of our family, 

and an adopted “grandparent” to our 

children. He was also a member of 

the choir at the suburban church we 

attended. In Bruce’s view – should I say 

Bruce’s adamant opinion? – nothing worth 

knowing about in Church music had been writ-

ten after the year 1900. 

Although Bruce was undoubtedly an extreme 

case, many congregations have experienced 

the “music wars”. Sometimes the battlelines 

are drawn along generational lines, but it is 

rarely as simple as that. One side clings to the 

“traditional” music of the Church – by which 

they usually mean the music found in the 

hymnbooks of their youth – while the other 

seeks to embrace more modern music, with 

varying degrees of tolerance for the 

“traditional”. We formerly attended a church 

where the sole reason for the continuance of 

two services was the different styles of music 

preferred by each. When the inevitable merger 

came, there had to be a strict agreement that 

the hymns each week would represent a 50:50 

split between the traditional and the less tradi-

tional. The cries of “Foul” were loud indeed 

when the traditionalists felt that their proportion 

had not been met! 

Of course the battlelines are not always as 

fixed as that. People can be accommodating 

and gracious. Nor is the division of music into 

“traditional” and “contemporary” categories by 

any means hard and fast. Hymns such as How 

Great Thou Art are usually regarded as tradi-

tional, although – in the form we find it in Eng-

lish-language hymnbooks – How Great Thou 

Art was very much a product of the 20th centu-

ry. Perhaps it’s all about “thou” and “thee”? 

What does “contemporary” mean? 

Nevertheless we do tend to be passionate 

about all music, no less so music for worship. Our love of 

music is visceral. Long before we acquire a love of language 

– indeed many never seem to do that! – we develop a love of 

music. Our parents sing to us; we learn simple nursery 

rhymes; some of our first learning is achieved by embedding 

the essentials into song (…. Now I know my A B C….). The 

melodies stick with us. We develop a highly sophisticated 

memory for melodies that few of us can match with, for ex-

ample, our memory for names or numbers or other apparent-

ly less complex things. The power and depth of these memo-

ries can easily be demonstrated by taking recordings of mu-

sic of the ‘40s or ‘50s – or whatever era may be appropriate 

– to an aged care home: even those with significant memory 

loss are miraculously stirred by their memories of the melo-

dies, which surface and enliven them to other memories and 

often to animated conversation. 

Because music has power. All good music has power, not 

just the music of worship, but there can be no doubt that the 

music of worship can and does add a unique and potent di-

mension to our worship. Part of it is the sheer joy of singing 

together with other people; the more voices the better, irre-

spective of their quality and skill. There is just a sense of be-

ing carried along on an irresistible wave of unanimity and 

togetherness that lifts us above the moment. Part of it is the 

ability of music to resonate with our mood. What would our 

Easter commemoration be without the sombre songs of 

Good Friday, or the joyous rhapsodies of Easter Sunday; or 

Christmas without the carols that unite us with Christmases 
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us. Music takes us to a new and rich dimension 

of worship. Music speaks to our soul. 

Which is why we are so passionate about it. 

The “music wars” are an expression, albeit an 

unhappy one, of the deep need we all have for 

that wondrous sense of being carried along to 

a higher plane. It’s the music we love that will 

do that for us; that’s why we’re often so reluc-

tant to let go of the familiar. Or why, when we 

love contemporary music, we find it hard to  

relate to the traditional. 

Which is all very well, but for one thing. It may 

be that music helps us to worship, but worship 

is not about us. Worship is about God. In wor-

ship we acknowledge the sovereignty, and the 

majesty, and the graciousness, of the God who 

came to us in Jesus Christ, who offers us for-

giveness for our sin, and who hold before us 

the promise of new life as his children. Our  

music can only be an offering to the God who 

so inexplicably and so profligately loves us. 

Whatever our preference in music, that is all 

that should matter. The current version of the 

Australian Hymn Book, Together in Song, has 

sought to give us an eclectic collection of music 

for worship; titles like The Source are more 

daring in the disparate traditions and genres 

they bring together into one collection. They 

remind us that different music speaks to differ-

ent people in different ways. But they also re-

mind us that it is not the music that we are 

called to worship, but the loving, saving God to 

whom the music points, and who alone is the 

object of our adoration. 

Shout to the Lord, all the earth; 

let us sing power and majesty, praise to the 

King. 

Alan Harper OAM 

of the past, and Christmases everywhere? 

And part of it, too, is the words. (No, although it’s supposedly 

a synonym, they are not “lyrics”, even if a hymn or sacred 

song is, indeed, lyrical.) On certain occasions, I have been 

moved to tears by what I regard as the most personal hymn 

found in our hymnary – Isaac Watts’ When I survey the won-

drous cross. 

 Did e’er such love and sorry meet, 

 or thorns compose so rich a crown? 

 

No indeed. No. 

Ours is not a tradition in which “speaking in tongues” is either 

widely practised or accepted; but music can give us the vehi-

cle to express what is surely the very same urge. Hallelujah!” 

we sing when Easter or Christmas brings us the loved 

strains of Handel’s masterpiece. “Hallelujah” for the words 

that we cannot find nor articulate. “Hallelujah” for our deep-

est praise and thanksgiving, emanating from deep within us 

and bursting forth in the one joyous word. 

Music transports us. Music resonates with us. Music shapes 
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S 
ome customs of the Church of 

Scotland and other Scottish Pres-

byterian churches have long since 

gone (except in the present tiny 

Free Church). The “Puritans” of Scotland – 

and England - disapproved of organs played in 

worship and the singing of anything other than 

words from the Scriptures, metrical versions of 

the Psalms. Fortunately, change came in the 

second half of the 19th century and hymns as 

well as psalms are sung (and organs and oth-

er instruments played) in Uniting Churches like 

ours of Presbyterian origin and indeed in the 

continuing Presbyterian Church as well.   

I myself think that nonetheless there is some 

music – noisy and nasty - and some hymns 

(because of their words) that should not be 

used in church. Again, even the best of hymns 

and of music have no place if a Church is  

indifferent to those suffering from injustice or 

great need – as the Prophets remind us.     

A wonderful holiday in July this year included 

attendance at a five day conference in St Lou-

is of the Hymn Society of the United States 

and Canada. The US for some reason has 

produced far more hymn-writers than the UK; 

Australia has very few, but one of its best, 

Elizabeth Smith, and some others are well 

represented in our hymn book, Together in 

Song. One fine hymnologist – and a member 

of the Uniting Church - Professor Wesley Mil-

gate, has gone from us, and another, a keen 

Anglican churchman, Professor Brian H. 

Fletcher, author, for example, of Sing a New 

Son : Australian hymnody and the renewal of 

the Church since the 1960s, died in August. 

The other Hymn Society is that of Great Britain 

and Ireland, and Scotland in particular has 

produced two of the finest hymn-writers of  

recent times, John Bell of the Iona Community and Church of 

Scotland who has visited here, and the late James Quinn SJ. 

whose second collection of his hymns, Praise for All Seasons 

(1994) I commend. John Bell has written many hymns, often 

neglected however because of the not always easy tunes as-

sociated with them. Therefore I am delighted that he (with 

Graham Maule) has now produced a fine book with many of 

those hymns set to well-known tunes, Known Unknowns: 100 

Contemporary Texts to Communion Tunes. John was Con-

venor and Music Editor of the committee that produced the 

latest (the 4th) Church Hymnary for the Church of Scotland.   

In the meantime, like others, I greatly appreciate the ministry 

of our Director of Music, Choral Director and choir members, 

more valuable than they perhaps always realise, and the time 

and thought that go into preparing for that ministry week by 

week by them and by our Minister.   

Finally, in March next year, if still on the perch, to mark the 

60th anniversary of my ordination as deacon, I hope to launch 

two books, Sing High Down Under, with 60 of my hymns, and 

God in the Golden Evening with 60 of my sonnets (and some 

other poems). Music is the subject of one of the sonnets :   

In various lines of winsome prose or verse 

such worthy, graceful tributes have referred 

to music at its finest; mine are terse 

reminders of what many souls have heard. 

 

Thus, for John Donne, beyond, my grateful alms, 

“become God’s music”, and for Shakespeare’s dole, 

the “food of love” played on, and Congreve’s “charms”,  

or Tennyson’s “one music” - mind and soul:     

 

But more: I thank composers – Stanford, Darke, 

the setting-Psalmists, and folk known no more,  

and Tallis, Williams, Handel, Mozart, Bach, 

and S.S. Wesley, Parry, Martin Shaw.  

 

    How blest is music when it lifts the heart, 

dispelling darkness by its spritely art. 

 

Rev John Bunyan 
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M 
any books have been written on this subject so I am not 

going to try to repeat them all here. I will just generalise 

their content and highlight a few important points for this 

short contribution. For centuries, music has been divided 

into “sacred” and “secular”. There were laws in place as to how music 

was to be written for “sacred” use and “secular” use. Because of the 

quality of the sacred music, much of this has come down to us and is still 

performed today, particularly music written over the past 500 years or 

so. Some hymns still sung today date from the early centuries.  

Over the past several decades, increasingly the church has been taken 

over by the secular world in many cases, and a whole generation has 

never experienced anything else and doesn’t even question the secular 

nature of church services and music today. Liturgies have become more 

like TV sitcoms and the music is very little different from the advertising 

jingles used to break up the talking. If one thinks back 10 years, very  

little of this music has lasted yet we have “sacred” music of the highest 

quality still being sung 500+ years later. 

Many theologians have sounded alarm bells at the way the church is 

changing from worship being vertical to worship becoming horizontal.  

Services were reverent, ordered and constructed in a way to direct our 

thoughts and prayers to our Heavenly Father.  Numinous music sought 

to express the inexpressible and provide us with a glimpse of the eter-

nal.  With the onset of horizontal worship, the emphasis is no longer on 

God but more on a sense of community and the Psalmist’s words Wor-

ship the Lord in the beauty of holiness are difficult to perceive and expe-

rience. The music reminds people of their everyday lives, much like the 

throwaway society we now live in. 

Today it is now very difficult to find churches where worship is taken  

seriously and people often  rely on travelling to city churches to find it.  In 

Britain, the cathedrals have seen a real growth in attendances at their 

services while many parish churches are being closed and sold. 

 

Mark Quarmby, Director of Music 
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M 
usic has always been an intrinsic part of my life and my spirit-

uality. As someone who suffers from the ring of tinnitus in the 

ears, I often need music to create a sense of silence. There 

have been key moments in my life when a musical experience 

has changed the direction of my life and leaned me towards God. I remem-

ber as a teenager coming away from a performance of Les Misérables feel-

ing inspired to make music a big part of my life. I remember many moments 

in church when I could close my eyes and hear the voices and the music 

playing and feel like I was in heaven. 

Music certainly helps draw us into the presence of God. It has been priori-

tized in worship by the People of God since Moses came down from the 

mountain. It’s no wonder that the largest book of the Bible is a book of 150 

songs. There is something about music that lifts the soul, which takes us 

into the realm of the ethereal. On any given Sunday that can be experi-

enced at St Stephen’s with the incredible organ music and the soaring  

voices of the choir. 

So in light of that, it begs the question… Why jazz? It is not the type of  

music usually associated with worship. In fact I’d never heard of the concept 

of Jazz/Gospel before our Wednesday night service started. I had to think 

about what I knew about jazz. I knew it was hard to play. I have joined a 

jazz small ensemble in the past and thought I would play well enough - after 

all, I loved blues music and knew how to improvise. But jazz was music on 

a whole other level. The complications that arise when improvising a scale 

over jazz chords seem to multiply by many factors as the song goes on. Not 

only that but when my teacher gave me something easy to do, “just play the 

chords” he said, I could not get the rhythm. There was something about the 

beat that I just could not synchronize with. I could not catch the off beat. 

Thankfully you don’t need to be able to play jazz to appreciate it. As we 

started the Wednesday night service we quickly realised that jazz music 

wasn’t going to create your typical “singalong” worship scenario. We had to 

reimagine how we would use it. Jazz music is not aloof, it is not transcend-

ent - it does not take us to a higher place as though detached from the often 

messy and harsh realities of life. But neither is God. God is both transcend-

ent and yet immanent. Jazz is a type of music that is down to earth, present 

in the “small daily activities of ordinary people sweeping their homes, wash-

ing their clothes, reaping their harvests and dealing with broken hearts and 

broken bones, broken pride and broken skin.” And so is our God. 

It is quite beautiful to see on Wednesday nights that people from different 

walks of life who don’t know each other sit around a table together, listening 

to jazz music and enjoy one another’s company. Sometimes we need help 

finding what some would describe as “off beat”, being drawn into the beauty 

of daily life and finding other souls we can share it with. 

Andrew Jago, Student Minister 
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M 
usic is said to be good for the soul and it certainly enlivens 

worship. Many types of music have been and still are  

important in my life and I enjoy singing hymns and anthems 

to make a joyful noise unto the Lord. 

I believe that congregational singing brings us together, both in our own 

St Stephen’s family and also in the wider church. As individuals too we 

can use the words of a favourite hymn or psalm to give thanks and praise 

to God.  

During my student days, living away from home, I gave up attending 

church and questioned Christianity. It was music that brought me back to 

church when my teaching career began. Conveniently, across the road 

from my flat in Edinburgh, there was a small Presbyterian church. I was 

welcomed there as a choir member for three years. Since then, churches 

elsewhere and currently St Stephen’s have provided the opportunity for 

participation in worship with a strong tradition in music. 

Sheena Wiard - Chorister 
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O 
n Sunday 9 September 2018, St  

Stephen’s held its annual HymnFest.  

Due to other choral events, some of 

our usual choristers were singing else-

where; about 25 choristers joined us. But including 

all the performers, about 200 people attended. We 

were joined again by our wonderful brass quintet 

and timpani, led by Byron Westbury.   

The theme for this year was “Music from Royal 

Weddings” and included most of the music recently 

heard at Prince Harry’s May wedding. Hymns sung 

at every royal wedding since the Queen Mother’s 

were included. The brass and organ played two of 

the wedding processionals, Jeremiah Clarke’s 

Trumpet Voluntary and Walton’s Crown Imperial. 

The combined choir sang two royal wedding  

anthems, Parry’s I was glad and Rutter’s The Lord Bless you and 

keep you. Due to an opera clash, some of our choral scholars were 

unable to attend, so they organised for excellent replacements from 

the Conservatorium; the four young scholars performed Tallis’ If ye 

love me which was sung at Prince Harry's wedding, and Johanna 

Knoechel sang the Handel aria used as the Bridal Procession for 

Meghan Markle, accompanied by trumpet and organ.  

All the forces were conducted by our one and only Dr Huw Belling 

and the compère was our resident “Spinster Kathryn”, as she  

introduced herself!  The HymnFest was followed downstairs by one 

of our sumptuous St Stephen’s afternoon teas, where our catering 

ladies outdid themselves once more. 

Mark Quarmby - Director of Music  
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S 
inging in a Choir brings spiritual and physical benefits. Whilst 

so much Biblical tradition (nay orthodoxy) stems from the writ-

ten word (the Bible), I gain my spiritual strength from singing, 

especially Choral Repertoire which St Stephen’s sustains. I 

also enjoy jazz, and am finding that the Gospel and Jazz nights held at 

St Stephen’s on the second Wednesday of every month are both relax-

ing and uplifting.   

I first attended St Stephen’s when I was at the NSW Bar (1986) and then 

had a break until I entered the NSW Parliament in 1992. The catalyst for 

my return and joining a Choir was my involvement in music elsewhere 

(other Choirs) and I've enjoyed it thoroughly. I've been singing since I 

was 11 (so - now for 47 years) when I first joined the choir whilst I was in 

primary school - and then became its Head at my secondary school in 

the 70's. 

The messages and sometimes (in a very long hymn) sermons that arise 

from hymns, anthems and similar choral works are uplifting to the spirit 

and soul. Indeed, Science is now discovering the physical and mental 

benefits of not just singing - but singing together, hence a Choir! Even if 

you're not a “true believer” in the risen Christ, singing will surely set you 

along the right path and you're guaranteed to feel physically better after-

wards.  

So why not join us all every Sunday? 

Jeremy Kinross - Chorister 
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O 
ne of the most important aspects of playing the organ, as opposed to other instruments, is that every 

organ is different and every country and period of history has its own style of instrument. Thus it is 

imperative for an organist to visit the instruments the repertoire was composed for in an attempt to 

perform the music as accurately and stylistically correct as possible. Performing music on a different 

instrument always means compromising what the 

composer heard in his mind and experienced on his 

instrument, so we need to hear the original sounds 

in order to try to emulate a similar sound on a differ-

ent instrument. With so many recordings available 

these days, this makes things much easier; but 

there is no substitute for sitting at the actual instru-

ments and feeling the weight of the keys  

under your fingers and feet and performing 

the music in the same acoustic as the com-

poser experienced.  

Over the years I have travelled to Europe and North Ameri-

ca many times, and attended conferences and organ tours 

which have explored the finest and most famous instru-

ments. Whether it was an organ in the south of France built 

400 years ago or an organ Bach is known to have played in 

Germany, one soon realises the importance of absorbing 

the culture and language of each country to appreciate the 

different organ traditions.  

For Australians, the easiest tradition to relate to is the Eng-

lish and several times I have been fortunate to play their 

large cathedral instruments accompanying services and 

playing recitals. Probably my favourite instrument in Britain 

is the organ in St Paul’s Cathedral, London where the 

acoustic lasts for 13 seconds after you lift your fingers off 

the keys.   

Being locked into these giant, historic buildings at night to 

practise is an experience in itself.  You can look down from 

the organ loft and see a completely empty nave and imag-
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ine what has happened there over the centuries. Practising in Westmin-

ster Abbey certainly brings to mind coronations, royal weddings and  

funerals plus many other state occasions over the centuries. One is also 

able to walk freely around the building at one’s leisure and not be restrict-

ed to those areas just open to tourists. Of the other English cathedral  

organs I played, my favourite was in Salisbury Cathedral where I was 

based for a week in 1995, playing for all the services. This 1877 Father 

Willis organ is in original condition (although it has been well maintained 

for over a century) while many English Cathedral organs have been  

rebuilt several times and barely resemble the original instrument.   

Over the years I have played in Westminster Abbey, St Paul’s Cathedral, 

London, St George’s Chapel in Windsor Castle, chapels in Oxford and 

Cambridge and the cathedrals of Lichfield, Winchester, Chichester, Ports-

mouth, Rochester, Oxford and Canterbury. I have been to many of the 

other cathedrals to hear the organs played for services and recitals. On 

the Continent I have played organs built over the last four centuries in 

The Netherlands, France (including Notre-Dame Cathedral), Belgium, 

Germany, Austria, Switzerland and Italy.  

One highlight was performing a recital in one of Bach’s churches on the 

organ he designed in Mühlhausen but which wasn’t built until 1959,  

according to his plans. This church was in the former East Germany 

where no one spoke English. I was invited to present a lecture on Austral-

ian organs and organ music which I had scripted in German and read 

while including recordings and showing slides of many of our best instru-

ments. Again it was an amazing feeling to be handed a very old key 

about 8” long which let me up to the organ loft. This must have been the 

same key that Bach used himself and the same stairs that Bach climbed 

each day, albeit to another instrument long since lost. Apart from the 

noise of cars going past the church, this was the same acoustic Bach per-

formed in and wrote some of his organ works for. One can learn how to 

phrase, articulate and breathe in the music by listening to the sound in 

this church. 

While it is wonderful travelling the world to play the famous organs, we 

are most fortunate to have one of the world’s greatest organs right here in 

Sydney in the Sydney Town Hall. Just as Europe is a mecca for organ-

ists, so is the Sydney Town Hall with most of the world’s greatest organ-

ists having come here to play our instrument since it was opened in 1890. 

  Mark Quarmby – Director of Music 
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S 
t Augustine is attributed (probably incor-

rectly) with the phrase “He who sings, 

prays twice”. It is found on many a choir-

room wall, usually in a sterner form “He 

who sings well prays twice”. I am reminded, in this 

amusing collision of provenance, of the tale of a 

composer (was it Bruckner, or Brahms? I really 

can’t remember – some “B” composer at any rate) 

who was at a local event and asked by a friend 

what he thought of “Old Bill’s pitch” (let’s call him 

“Old Bill”). Old Bill was known to have terrible pitch, 

and no doubt the composer’s interlocutor was look-

ing for a biting criticism. I don’t listen too closely to 

his pitch replied [Bruckner], if I did I would miss the 

music. And therein lies the rub. Had Augustine 

said what he didn’t say, which he probably didn’t, 

he almost certainly wouldn’t have said “he who 

sings well prays twice”. Yet, I of all people strive for 

excellence in music. If justification in religion is by 

faith, then justification in music is in the striving for 

excellence; we better ourselves through our  

attempt to perfect the inexpressible: the 

“imperfectible”. 

Music is perhaps the strangest thing we do as a 

species. I have often heard the argument made that 

if each of us stopped making and listening to music 

tomorrow, the human race would continue to sur-

vive, even flourish: landing on Mars, modifying 

crops, rending yet more coal from the ground. As 

the 20
th
 century composer Luciano Berio quotes in 

his Sinfonia, music can’t stop the wars, it cannot 

lower the price of bread. Yet every fibre of my being 

knows that if the music stopped tomorrow, we 

would cut off our souls. Music is at once powerful 

and yet in itself fundamentally meaningless. Who 

indeed can tell us what an A-flat “means”, or a C-

minor chord? Any personal understanding we have 

of these noises is moderated by our respective  

upbringing, culture, and personal taste. I can speak 

the word “tree” to you, but if I play it on the violin 

you will be at best guessing. The Romans and  

Soviets have sure tried, but no regime has ever 

succeeded in controlling what a piece of music 

means or indeed does to an individual. The reli-

gious-mystic composer Arvo Pärt says that he can’t 

say in words what his music “says”, and that he 

hates to talk about his music in case it (and I para-

phrase) “takes away from it”.  

Text gives the serious amongst us no guarantees. In-

deed, when we apply text and drama to music it often 

reveals its true silliness: opera sopranos continue sing-

ing on stage long after they have died. Choruses of 

soldiers-in-hiding reveal their location to us (and pre-

sumably their enemy) with rousing chorales. The Brit-

ish composer Thomas Adès told the Guardian Operas 

should…be absurd in a way that is truer than reality. 

But that's just the most absurd form of something that 

is absurd from the start: music. Music should have no 

excuse, other than itself. Music is its own excuse. This 

has long been my favourite thought about music. A 

composition student once said to me that music is 

pointless, and why should she write it – and my half-

joking reply was that life was pointless, so she might as 

well write music. I was only half-joking in the sense that 

many aspects of our lives defy explanation. Yet this 

apparent pointlessness can be mediated, even van-

quished, by music. Just how the apparent pointless-

ness can be mediated, even vanquished, by faith. In 

that respect, and because it is ineffable, music is the 

perfect companion to and expression of faith, and that 

is justification enough. 

Dr Huw Belling – Choral Director 
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L 
ast year one of the many conduc-

tors I sing with suggested we 

watch Benjamin Zander’s talk on 

The Transformative Power of Clas-

sical Music. I did an internet search. What a 

revelation he presents about classical mu-

sic, tone deafness and “one buttock play-

ing”. I wish I had known this early in my life 

and I also recommend it to all. Zander gives 

us all tools to encourage others through our 

music. 

Our lives are embedded in a backdrop of 

music. Movies, shopping malls, parties, for-

mal and informal occasions, and even  

mobile phones all assault us with music of 

various genres and qualities. However, my 

home is more often silent. It allows space for 

the music in my head to play.  

All my life I have had music in my head. In 

primary school I joined my first choir and 

can still sing the songs I learnt at this early 

stage. There was a short period when I 

learnt piano, but the first teacher I had 

owned a very long pencil which she used to 

wrap me across the knuckles when I made 

mistakes. My next teacher was not cruel, but 

I had a patch over my good eye and could 

not see the music so I played it mostly by 

ear. She worked very hard with me and with 

her I achieved Grade I Piano and that was 

the end of piano for me. At home I used to 

get into trouble for singing at the dinner table. 

Instead I was encouraged to sing with my sister 

whilst we washed up. We would open a hymn 

book (words only) and harmonise our way 

through the ones we loved, a cappella of course. 

In my Christian secondary school, I was always 

in the choir and given extra time by my various 

choir mistresses who encouraged me to go for 

an external audition. I was so nervous and could 

not perform my second piece. Immediate failure. 

You’d think I’d have given up all music by this 

stage but no! The music was still in my head and 

was desperate to come out. 

Throughout my teenage and university days, I 

attended All Saints Church, Woollahra where, in 

my twenties I was offered a position as one of 

the two (female) altos in an otherwise all male 

choir. I was overjoyed. But this was short lived 

as, the following week, I was posted to a country 

teaching position. I was then devastated having 

only attended one practice. My joy for singing in 

worship received yet another blow. 

As an adult I have belonged to many choirs, led 

music at another church for many years, led mu-

sic sessions for littlies, taught guitar to children 

and adults and in my time as a secondary teach-

er was involved in musical productions. I have 

performed in musicals, secular choirs and classi-

cal choirs of all sizes and qualities.  I sing with 
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Nico recounts his travels in Europe 

S 
t Stephen’s church family, it is my pleasure to in-

form you that I have fully recovered from the con-

cussion I suffered a month ago. I am thankful for 

the prayers and support you gave me during this 

time. Life is now back to normal for me, and I’m back to Plan 

A once again. 

It’s hard to believe two months have passed since I arrived 

here in Europe. My journey began in the Netherlands in July, 

at the International Organ Festival in Haarlem. During this 

Festival I attended concerts, networked with young profes-

sional organists from around the globe, and participated in 

masterclasses. I learnt about the music of the French Ba-

roque, French Romantic, 20th Century Modernists, and of 

course the bread and butter of organ music: JS Bach. Not 

only did I get to hear and play great music, but I also experi-

enced great organs as well. The two most notable organs in 

Haarlem are the 1738 Müller organ of the St Bavo church, 

which Handel and Mozart have 

played, and the Cavaille-Coll, a 19
th
 

century French Romantic organ in 

the Philharmonie just across the 

road from St Bavo. 

The Lucerne Organ Masterclass in 

August was a completely different, 

but equally rewarding experience. I 

was one among five applicants 

worldwide selected to attend this 

course. Each student was given an 

opportunity to work on a project with 

Wolfgang Sieber, the organist of the 

Lucerne Hofkirche. I chose to play a 

transcription of Debussy’s Prélude à l'après-midi d'un faune 

by Jean-Baptiste Robin – a particularly demanding work that 

I spent several months preparing while I was still in Sydney. 

It was a beautifully suitable work for the Hofkirche’s sym-

phonic instrument, and I was able to learn a lot from Sieber’s 

expertise in the registration of transcribed works for organ. 

In the days following the Lucerne Masterclass, I spent time 

with my brother, Adam, as well as my good friend from St 

Stephen’s Macquarie Street, Max Dodd. We explored the 

city of Lucerne, climbed the Rigi mountain, took a ferry on 

the lake, and enjoyed a world-class view of the lake from the 

Hotel Royal. It was an unforgettable few days of luxury and 

natural paradise, with great company. 

my grandchildren at every opportunity too; 

they love to sing and they do not get into 

trouble if they sing at the table! In fact there 

is a song in my head for almost every activi-

ty and situation that we sing together. 

In 2014 I was given the opportunity to join 

the choir at St Stephen’s. This has given me 

the chance to sing the music I love every 

week, to provide an atmosphere conducive 

to prayer, praise and honour. Now the mu-

sic in my head matches the music that ac-

companies my personal worship. This has 

made a big difference to my Christian life 

and I hope the offering I bring to services 

(although it is small) helps others to find an 

atmosphere conducive to reflection and 

praise. 

Music as a communication tool has the 

power to drive you mad or keep you sane. 

May the music in my head that is now  

escaping every Sunday help the music in 

your head to support your reflection, 

prayer, praise and honour of the God 

we love. 

Betty Jacobs - Chorister 

1. Conservatorium organists Titus, Sam and Nico at St Bavo 

church, Haarlem, the Netherlands 

1



 19 

Following Lucerne, Adam and I voyaged through 

Italy, Germany, and the Netherlands, covering a 

lot of ground throughout the month of August. 

Among the cities we visited were Milan, Rome, 

Naples, Assisi, Munich, Cologne and Amsterdam. 

It was a superb travelling experience, and both of 

us brothers agree that it has greatly enriched our 

understanding of the Old World’s history and  

culture. 

Many of you heard about the concussion incident 

that occurred at the end of August, while Adam 

and I were travelling in the Netherlands. It ground-

ed me there for a couple of weeks, but I was fortu-

nate to receive excellent healthcare covered by 

my travel health insurance. I had some alarming 

symptoms during the first two weeks, but they 

gradually faded over time. Thankfully, those symp-

toms are completely gone now. 

Since my arrival in Freiburg in early September, I 

have been attending an intensive German lan-

guage course at Freiburg University, exploring 

some of the local churches, and getting to know 

the area where I’ll be living for a semester. The 

language course has had a noticeable effect on 

my German skills, which have come a long way 

now that I am immersed in the culture. I have 

not studied music this month due to the lan-

guage course, so I will be eager to resume my 

regular organ practice and lessons in early  

October at the Musik Hochschule. Thank you 

again, St Stephen’s, for your support which has 

made my Semester Abroad possible! 

Nico Tjoelker – Organ Scholar at St Stephen’s 

From Geoff Smith, Narromine 

Money raised towards yearly excursion –  

Tottenham Central School  

H 
ello everyone. Recently the presentation 

took place at Tottenham Central School of 

the cheque to support the students with the 

cost of their yearly excursion. To remember 

the occasion, I took out a big cheque and presented it 

to the P and C President Greg Radford and the school 

Principal Amanda Thorpe in front of the students, 

teachers and parents. The whole group was so appre-

ciative of the funds raised and lots of students and  

parents went home feeling very happy after this little 

ceremony. 

 

The St Stephen’s Tuesday and Sunday congregations 

contributed $1,000.00 in response to my request. Very 

many thanks for 

such positive  

support. 

 

 

Combined Churches 

Dinner - Narromine 

E 
very year we have a Combined Churches 

Dinner to raise money to fund the scripture 

lessons in Narromine and Trangie schools. 

This year we had a variety concert with the 

dinner, and over 170 attended in the SDA hall. Ten 

items were listed including three choirs, a ballet dancer, 

two keyboard performances, two poem recitals, a sing-

er with guitar and a skit by the Uniting Church on an 

“Enlarging Machine”.  

I was the MC and our people were heavily involved in 

the organising and performing. 

It was a fun and entertaining night where Christians 

from five denominations could mingle and enjoy each 

other’s company. 

Max Dodd and Nico, 

Lucerne, Switzerland 

Hochschule für Musik, 
Freiburg, Germany. 
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Bill Roberts: Member of Finance Committee, 

Chair of the Alexandrina Watford Foundation, 

and Treasurer of the St. Stephen’s  

Music and Cultural Foundation. 

B 
ill Roberts was born and grew up in Walcha, 

a town in the New England area of New 

South Wales. This region was well suited to 

the rearing of sheep and was especially 

known for the fine wool produced there. After the sec-

ond World War, Walcha was a self supporting, relative-

ly isolated community, and this favoured the success of 

his father’s men’s retail business. 

Bill remembers his primary school days with strong  

affection, most noticeably for the freedom of movement 

and diversity of exposure to experiences, and above all, 

to people who he now recognises reflected a diversity 

of social and religious backgrounds. He vividly recalls 

Sunday School attendance, the annual picnic on an out

-of-town property and attending a series of afternoon 

activities organised by one specific minister, the Rev 

George McLean. Bill spent three years as a boarder at 

a private Anglican school, The Armidale School (TAS). 

Following a major floor in Walcha in summer 1962, he 

commenced employment at a bank in Armidale. Later, 

Bill moved to Sydney and joined his family at Killara. 

There, he became involved with the Lindfield Presbyter-

ian church and its PFA, and also taught Sunday 

School. Today, Bill remains appreciative of the opportu-

nities afforded for becoming actively involved in the or-

ganisations which were part of the Presbyterian Church 

at that time. 

In Bill’s last year at secondary school, he had begun to 

correspond with Juergen Kiss who lived in communist 

East Germany. This provided the stimulus for Bill to 

study the German language and to engage with the 

Germanic world – and this has proved to be a lifelong 

interest of Bill’s. He first went to Europe at 19 years of 

age, initially for five months of travelling; he subse-

quently spent five months living in Cologne, going there 

initially to attend a language school. Bill attended the 

local church each week, which led to engagement with 

some adult members of the congregation. But, for the 

most part, Bill’s life there focused on the local people 

who made him feel very welcome and some of them 

remain his friends today. A few years later, Bill returned 

to Cologne, and as a result of a chance meeting, 

worked for four months in a private bank. Bill remem-

bers in particular some of the workplace practices: any 

errors resulted in new 

documents having to be 

re-typed; also, each employee had a glass of beer 

or scotch ready for the appropriate occasion. 

To-day, Bill continues to find his membership of St 

Stephen’s rewarding and he appreciates the  

opportunities it has given him for wider engage-

ment in our church community. At any time, our 

community has challenges and in Bill’s opinion, it 

remains, as before, for our leaders to engage with 

the congregation in order to make decisions and 

move forward. Recently Bill attended a 55 year 

school reunion in Armidale and this provided him 

with many reminders of the past and suggestions 

regarding the maintenance of old traditions. At the 

same time, other observations pointed to change 

and to new practices. In essence, the situation is 

comparable with St Stephen’s heightened in both 

cases by the need to maintain long standing build-

ings of historical significance. Only in more recent 

years, one is aware how the range and nature of 

physical activities at St Stephen’s reflect change - 

for example, the monthly Gospel and Jazz eve-

nings. But for St Stephen’s, as for Bill’s old school, 

the obvious changes appear slight when compared 

with the depth and nature of changes so evident in 

the wider Sydney community. 

When Bill looks ahead, he feels that the continued 

physical existence of St Stephen’s seems assured; 

its primary function as a worship centre will soon 

be heightened by the proximity of a significant new 

building. Finally, Bill considers that our church 

building will increasingly take on a multifunctional 

role, and in this way as well, the importance of our 

church in the community will be enhanced. 

Janice Dawson 



 21 

sister remain living in the UK.  

Jennet was educated in Rothwell and then Kettering 

High School. The three ‘R’s were most important then 

and she and her siblings had a well-rounded education. 

She eschewed a more academic career and went to 

London to train in the Health and Personal Services 

sector as a beauty therapist, masseuse and clinical aro-

matherapist and she contributed significantly to the de-

velopment of those areas. Jennet established the first 

Total Personal Care Centre in Brisbane, founded a  

private Beauty Therapy school, gained international 

recognition for the school, represented the profession 

at Qld Government level and guided the professional 

organization through the early years of a recognized 

Industry Award. On moving to Sydney, she maintained 

a private Clinical Aromatherapy practice both here and 

in Bowral.  

But retirement beckoned and whilst maintaining a part- 

time role in the family business, spent much of her time 

from 2008 to 2016 as treasurer for the Moss Vale UC. 

The family business called her back to Sydney and she 

now works as Director of Group Services, for her family 

finance and IT companies. 

Jennet’s main interests are music and reading. She  

also enjoys cooking, jigsaw puzzles, crosswords and 

sudoku; loves train travel and looks forward to a trip on 

the Ghan before too long. She and her husband recent-

ly travelled on the Indian Pacific from Perth to Sydney, 

a fabulous experience. But it was her love of music that 

brought her to St Stephen’s. She first came to listen to 

the Friday lunchtime concerts, and when work necessi-

tated her being in the city more frequently, commenced 

attending the Tuesday lunchtime service for which she 

is now the pianist. She likes attending the Gospel and 

Jazz Nights, dropping in after work for great music, a 

measured dose of ‘gospel’ from Ken and a glass of red.  

She also joined the massed choir for the musical 

events, Hymnfest and the Crucifixion. 

There are three treasures which are important to  

Jennet. One is the Bible presented to her as a child at 

Sunday School. Trouble is the print is getting a bit small 

she says! Secondly, she has a bruised and battered 

copy of William Barclay’s The Plain Man’s Book of 

Prayer which stands her in good stead when losing her 

cool. And thirdly, is her discovery many years ago of 

the composer James Macmillan whose Seven Last 

Words from the Cross just blows her mind. Such music. 

      Lauris Harper  

J 
ennet Cunnington:  

Pianist for the  

Tuesday  

Congregation 

Jennet, one of four children, was born in the UK in 

the small town of Rothwell, in Northamptonshire. 

Music was very much a part of her life, and with 

her elder sister, who had a glorious soprano voice, 

would sing regular duets. She has particularly fond 

memories of them performing the Evening Prayer 

of Humperdinck’s Hansel & Gretel. 

As a child, home, church and school were the  

major influencers of her life; the siblings lived with-

in the discipline of these parameters. Brought up in 

the Rothwell Congregational Church, a beautiful 

stone building built in 1735 and now known as 

Rothwell URC, there were three services on Sun-

days: morning, the afternoon Sunday School and 

evening service (teenage years).  

Her family’s life centred around the church for out 

of school activities, singing, playing piano for Sun-

day School, organizing Youth Sunday music. The 

church Hall was their ‘entertainment’ centre for 

badminton, table tennis, snooker, Saturday dances 

with the local skiffle group and of course the inevi-

table Bazaars, Jumble sales and the like. It was a 

true community centre, all were welcome, and no 

judgement given. Children from all walks of life 

were invited to join the activities. 

Some particularly fond memories of her young 

years include seaside holidays, the local fair, a 

treat of a packet of crisps when visiting Auntie Eva 

and picking the gooseberries in the garden when 

she wasn’t meant to. Christmas was very special 

because her father always iced the Christmas cake 

in a different design each year. This was a good 

thing as the cake also had to serve as her birthday 

cake shortly after in January. But most of all  

Jennet treasures her family, friends and the loving 

environment in which she grew up. A brother and 
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BRUCE HUFF-JOHNSTON 

B 
ruce Huff-Johnston was the eldest 

of four siblings. For us, he has  

always “been there”, and been a 

permanent presence in a time of 

constant change. 

After leaving school, Bruce worked at Lowes 

men’s store in central Sydney. He then worked 

at our grandfather’s sheep property in Molong, 

beyond Orange. Later, he spent time at Lord 

Howe Island, working at Pine Trees Resort. 

Bruce lived for many years with our mother in 

Bellevue Hill, and was chief gardener and as 

well as being a  great support for her. Later, he lived at Trebartha in Eliza-

beth Bay, becoming the longest staying resident at that address. 

Bruce traveled with my mother, and went on several St. Stephen’s conduct-

ed tours. His chief interest was in St Stephen’s, where for a great many 

years, he was a faithful member of the choir. Bruce had earlier been part of 

the church choir in Molong, and interestingly, had been part of the Billy Gra-

ham crusade choir at the Sydney showground. 

One family member who has played a special role in Bruce’s life is his neph-

ew Michael Alexander, who oversaw and managed Bruce’s finances. Anoth-

er person who has also played an important role for many years in Bruce’s 

life is Dr. Andrew Hardy. He was originally a neighbor of the family in Belle-

vue Hill, but over the years became a loyal friend of Bruce’s, as well as his 

caring doctor. Over the years, the different members of Bruce’s family 

stayed in close touch with him; we all felt close to him and were very fond of 

him. 

Bruce, in many ways, will be remembered as somewhat shy and retiring. He 

could be “hesitant” in coming forward, but was frequently willing to “lend a 

hand” when he could, and to actively support good causes. Bruce made 

good friends over the years with members of the St Stephen’s congregation 

and especially with those who sang in the choir. His help was greatly appre-

ciated on the special Fellowship and Handcraft Group stall days, which hap-

pen twice a year; Bruce could always be relied upon to spend the whole day 

assisting in selling the different items on offer. 

We who knew and cared for Bruce have lost a brother, an uncle, a great-

uncle, a cousin, and an older friend. We do, however, retain our respect for 

“a life lived differently”, and for a man who loved the simple things of life. He 

had no enemies; he had trusted friends. Bruce will always be remembered 

by his family and friends, and by the congregation at St Stephen’s, for what 

he was: kind, unassuming, compassionate, dignified, gracious and gentle.  

Rev William Huff-Johnston  
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GRAEME BIRD AO 

G 
raeme Bird was born in Armidale in 1930, 

the youngest of three brothers. He com-

pleted his secondary studies at Fort 

Street High School and then went on to 

study aeronautical engineering at the University of 

Sydney. Graeme graduated with first class honours in 

1952 and spent a period of time at the Cranfield Aero-

nautical College in the United Kingdom, before receiv-

ing his Masters Degree in 1959 and Doctorate in 

1963. 

It was whilst Graeme was at the Cranfield Aeronauti-

cal College that he met Barbara, who was an Infants 

Teacher at the time. Barbara’s father was the Bursar at 

the Cranfield Aeronautical College, and the two met at 

church. Graeme was 26 years of age when they married 

in Cranfield, and the young couple lived for a while in the 

south of England, before coming out together to Ade-

laide. Graeme and Barbara then relocated to Sydney, 

where Graeme became a lecturer at the University of 

Sydney. At the age of 34, Graeme was appointed Profes-

sor of Aeronautical Engineering and Head of the Depart-

ment there. In this role, he was given the responsibility of 

building the School’s reputation for excellence in teaching 

and research. 

For over 40 years, Graeme worked in close collaboration 

with NASA at Langley, Virginia and he held visiting Pro-

fessorships at prestigious tertiary institutions overseas, 

such as the Imperial College in London, the California 

Institute of Technology, the University of Manchester and 

the Hong Kong University of Science and Technology. 

Graeme and Barbara consequently lived all over the 

world during their married life. They had four children – 

Gillian, Sara, Joanna and Nicholas – who all spent their 

school years in different countries. 

In 1990, Graeme was awarded the NASA Distinguished 

Scientist Award, and was one of the few non-Americans 

to be honoured in this way. His research focussed on the 

field of molecular gas dynamics and he pioneered a 

method called the Direct Molecular Simulation – Monte 

Carlo Method. DSMC calculations have assisted in the 

design of vacuum systems and of many space vehicles 

and missions. Graeme’s published work includes 

more than 160 articles and has attracted some 

8000 citations, which is a testament to the im-

portance of Graeme’s contribution to the interna-

tional research community. Graeme published his 

third and final monograph in 2013, at the age of 

83. 

In 2017, his influence on Australian society was 

recognised with his award of an Order of Australia 

for distinguished service to aeronautical engineer-

ing, particularly in the field of molecular gas  

dynamics, for his work as a researcher and aca-

demic, and also for his role as a mentor to young 

scientists. 

Since Graeme’s retirement, Barbara and he have 

enjoyed travelling overseas together, particularly 

in the USA and in Europe. Since relocating to live 

in the heart of Sydney near Circular Quay,  

Graeme and Barbara have been faithful members 

of St Stephen’s. Graeme passed away on the 26th 

May this year at the age of 88; his quiet dignity, 

warmth and friendliness will be greatly missed by 

members of the congregation of our church. We 

think in particular, however, of the great loss and 

grief of Barbara, and of Graeme’s children and 

grandchildren, and we extend to them our sin-

cerest sympathy. 

Janice Dawson 
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Sunday Tuesday Wednesday Friday 

10:00am 
Worship 

1:00pm 
Reflection, prayer, 

scripture 

2nd Wednesday of the month 

5:30 – 7:00pm  
Jazz, supper, sacrament, soul 

 

4th Wednesday of the month 

6:00pm – 7:00pm 

Worship, prayer (mission, healing, 
the city), music, communion 

1:10pm – 1:50pm 

Friday Music 

Regarding Vision: 

If you do not wish to receive Vision, prefer it by email or have changed your address, please notify the office (contact on front cover). 

If you would like to contribute towards the cost of Vision please use direct debit: 
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